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Eastman Museum Staff Want To
Become Union Workers,
Vote Date Set

BY TEDDY ALMOND
NEWS EDITOR

Rochester’s George East-
man Museum employees
have been trying to unionize
over the last few weeks amid
concerns over turnover and
need for better working con-
ditions. Now, they have a date
set to vote on whether or not
to go through with this proje-
ct.

The Eastman Museum
is one of the world’s oldest
photography museums and
features the estate of George
Eastman, the founder of the
Eastman Kodak Company.

The Museum, which
employs roughly
100 staff, filed with
the national labor
union, Workers
United, to unionize.

The Museum, which emp-
loys roughly 100 staff, filed
with the national labor union,
Workers United, to unionize.
Members have set Oct. 2 as
their election date to vote on

The main entrance to the George Eastman Museum on East Avenue.
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whether to go through with
the union.

Vivian Rivers, the mu-
seum’s community and vo-
lunteer liaison, explained that
high staff turnover, low pay,
a need to work towards a ha-
rassment-free workplace, and
lack of transparency from the
institute’s leadership have all
contributed to worker dissa-
tisfaction.

“This really has been years
in the process,” Vivian Rivers,
an employee of the Museum
said. “I want to make my ca-
reer at the George Eastman

Museum, and I see a union
making that a sustainable op-
tion for myself.”

Rivers also explained that,
by having a union, employees
will be able to “have a voice at
the table for policies that will
concern the staff, the commu-
nity internally, and the com-
munity externally.”

According to Rivers, the
Museum has been resistant
to unionization and has hired
a third-party “union buster,”
the Government Resources

SEE UNION PAGE 4

Fall SA Elections Welcome New
Senators and Class Council
Members Amid Declining Voter
Participation

BY YENAH PARK
NEWS EDITOR

This fall's student govern-
ment elections brought a new
group of senators into office,
while also highlighting broa-
der questions about student
participation in campus poli-
tics.

A total of 391 students vot-
ed in this round of elections,
marking both a decrease from
the 412 votes last fall and a re-
cord low in a fall election sin-
ce at least 2022, according to
election data provided by Fall
Elections Coordinator and ju-
nior Angelo Romero.

The results follow a broa-
der decline in participation
across recent Students’ As-

sociation Government (SA)
elections. While 790 students
voted in Fall 2023, that num-
ber fell continuously each
year, reaching 391 this se-
mester. Spring elections have
experienced a similar trend,
falling from 1,326 voters in
Spring 2022 to 577 in Spring
2026.

The results follow a
broader decline in
participation across
recent Students’
Association Govern-
ment (SA) elections.

This fall’s election was also
largely driven by first-year
students. Of the 391 students
who voted, 327 (83.6%) were

members of the Class of 2030.
Comparatively, 29 (7.4%)
were members of the Class of
2029, 15 (3.8%) were mem-
bers of the Class of 2028, and
20 (5.1%) were members of
the Class of 2027.

According to Romero, at
URochester, fall elections
focus primarily on first-year
Class Council and Senate
seats. While first-years vote
for their own Class Council
representatives, students of
any class year can vote for any
Senate candidate. Candidates
who do not secure one of the
four Senate seats designated
for their class are then consi-
dered for at-large seats based
on the same election results.

SEE ELECTION PAGE 4

Inside Rochester’s
Laser Lab: Home to
The World’s Largest

Academic Laser

BY SHLOKA KARI
CONTRIBUTING WRITER

The University of
Rochester is home to more
than a world-renowned
music school and premier
programs in optics and re-
search. Just a short drive
away from River Campus
is the world’s largest aca-
demic laser. That’s right,
the Laboratory for Laser
Energetics (LLE) here at
URochester is home to
the OMEGA Laser System.
This year, the LLE recei-
ved a record $111 million
in funding, the largest an-
nual funding in its history.
This funding will allow the
lab to significantly moder-
nize its operations and ex-
tend its lifespan, ensuring
it remains operational and
reliable into the 2040s. Ad-
ditionally, the LLE recei-
ved $13.7 million to enter
the final design phase for
the U.S. National Science
Foundation Optical Para-
metric Amplifier Line (NSF
OPAL), to make it an even
more powerful academic
laser facility.

Sophomore Sonia Ed-
dolls, who is currently con-
ducting research on upco-
ming experiments planned
for the NSF OPAL laser fa-
cility, shared that a notab-
le feature of the laser is its
size.

“The OMEGA laser sys-
tem at the LLE is the size of
a football field,” she said.
This size allows the laser
to contain the 60 beams it
directs toward a tiny target
to create the extreme con-
ditions needed for experi-
ments.

Eddolls is currently wor-
king on validating a model
for stimulated photon-pho-
ton scattering. Understan-
ding how photons interact
with one another could
help scientists investiga-
te fundamental questions
about light and quantum
electrodynamics, expan-
ding our understanding of
how light behaves under
extreme conditions.

However, the LLE’s im-
portance extends beyond

the experiments themsel-
ves. “The LLE is an aca-
demic facility, which dis-
tinguishes it from national
labs,” Eddolls explained.
Unlike facilities where re-
search is primarily con-
ducted by established
scientists, the LLE provi-
des students with opportu-
nities to participate direct-
ly in large-scale scientific
research. She compared
URochester’s OMEGA sys-
tem to the National Ignition
Facility (NIF) at Lawrence
Livermore: “The NIF fires
its laser once a day, but at
the LLE, we fire the laser an
average of 10 shots a day.”
She noted that this greater
rate of shots gives students
more experimental oppor-
tunities. “Students have
way more opportunities to
use the laser, which is so
unique.” For undergradua-
te and graduate students,
this means contributing to
experiments that attract
researchers from across
the world, while gaining
experience with a techno-
logy unavailable at most
universities.

Unlike facilities
where research is
primarily conduct-
ed by established
scientists, the LLE
provides students
with opportunities to
participate directly
in large-scale scien-
tific research.

The proposed NSF OPAL
facility will further expand
these opportunities. With
a more powerful laser sys-
tem, researchers can con-
duct new experiments and
investigate questions that
current facilities cannot
fully address. For students
like Eddolls, this means
the chance to contribute to
research still being develo-
ped, even before the facility
is completed.

Kari is a member of
the Class of 2029.
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From Eastman Student to Tenured Professor — Dr. Cory
Hunter’s Rochester Journey
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When Cory Hunter was an
undergraduate at the East-
man School of Music, he re-
members seeing hardly any
faculty of color and having
no classes with professors of
color himself. Two decades
later, when he received an of-
fer to return to the University,
Hunter was given the oppor-
tunity to become the kind of
professor he once rarely saw.

Now, with a dual appoint-
ment as Associate Professor
of Music in the Arthur Satz
Department of Music and As-
sociate Professor of Musicolo-
gy at Eastman, Hunter has re-
ceived tenure, marking a new
chapter in a career shaped by
gospel music, scholarship,
ministry, and teaching.

Hunter has received
tenure, marking a
new chapter in a
career shaped by
gospel music, schol-
arship, ministry, and
teaching.

Hunter grew up in a Black
church singing gospel music,
which he described as some-
thing “near and dear” to him.
His passion for voice led him
to the Eastman School of
Music, where he received his
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Bachelor of Music in Vocal
Performance in 2006. Hunter
later answered a call to minis-
try, studying at Yale Divinity
School and the Yale Institute
of Sacred Music before be-
coming an ordained minister.

It was at Yale that Hunter
began seriously considering
pursuing a Ph.D., and noticed
a gap between the gospel mu-
sic he had known throughout
his life and its presence in ac-
ademic scholarship. He went
on to pursue his Doctorate in
Musicology at Princeton Uni-
versity, where gospel music
became a focus of his schol-
arship.

Since gospel music had
been such an instrumental
part of his upbringing, Hunt-
er saw an opportunity to con-
tribute to its study.

“This is an area where I can
make a contribution,” Hunter
said. “I've grown up listening
to this music, and I can make
an impact.”

A central goal of Hunter’s
scholarship is demonstrating
that gospel music is worthy
of the same rigorous intellec-
tual inquiry that is applied to
other musical traditions. He
described himself as a kind
of “middle man” who could
help translate the depth of
gospel music into academic
discourse.

After receiving his Ph.D.
in 2016, Hunter held post-
doctoral fellowships at the
University of Virginia and
Brandeis University before
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Headshot of Dr. Cory Hunter. COURTESY OF THEUNIVERSITY OFROCHESTER

returning to Rochester as
a postdoctoral fellow at the
Frederick Douglass Insti-
tute for African and African
American Studies. In 2019,
he moved into his dual-ap-
pointment tenure-track fac-
ulty position in the Arthur
Satz Department of Music.

Looking back on his time
as a student at Eastman, “It’s
good to be back. It’s a familiar
place,” Hunter said.

When asked about his cur-
rent experience as a professor
at Rochester, Hunter imme-
diately broke into a smile:
“I'm not trying to flatter you,
but [URochester] students
are by far the best I've ever
taught,” he said.

Returning to Rochester also
gave Hunter an opportunity
to give back to a community
that had shaped him. Having
experienced a lack of facul-
ty representation himself as
an Eastman student, Hunter
recognized what his presence
could mean for students of
color.

Hunter recognized
what his presence
could mean for stu-
dents of color.

“I knew I could be present
and visible for students of
color coming along,” Hunter
said.

That sense of purpose ex-
tends into the classroom.
Hunter approaches music
intersectionally, encouraging
students to consider not only
how music sounds, but what
it can reveal about race, gen-
der, sexuality, class, and the
social and political environ-
ments in which it is created.

“Students come to my class
not realizing you can analyze
music from a social [and]
political, race [and] -class
perspective,” Hunter said.
“I teach in an intersectional
manner.”

His scholarship direct-
ly informs that approach.
In studying genres such as
gospel and blues, Hunter
considers questions ranging
from Black women’s agency
to expressions of gender and
sexuality within music. For
Hunter, these questions al-
low students to look beyond
the notes themselves and ex-
amine the cultural forces sur-
rounding them.

“That’s how my scholarship
and my teaching overlap,” he
said.

And for Hunter, the re-
ward comes when that way
of thinking begins to resonate
with a student.

“The reward I get from
teaching is when I see that
lightbulb moment and see

that I have impacted how a
student thinks about a partic-
ular issue,” Hunter said

After years spent working
toward tenure, Hunter de-
scribed reaching the mile-
stone as both fulfilling and a
relief.

“You work for decades to
get to this point. It lets you
know personally and profes-
sionally that your colleagues
value the work you've done.”

For Hunter, that recogni-
tion goes beyond his scholar-
ship. He said receiving tenure
reassured him that his col-
leagues value his teaching,
his presence in the depart-
ment, and the changes he has
helped bring about during his
time at URochester.

Professionally, tenure also
lifts some of the pressure that
comes with working toward
the milestone.

“You don’t have that time
clock on you breathing down
your neck. I can just breathe
a little bit.”

That breathing room has
given Hunter an opportuni-
ty to consider not only what
he wants to accomplish next,
but how he wants to spend
his time as a scholar. Rather
than constantly working to-
ward the demands of tenure,
he can now think more delib-
erately about how he wants to
prioritize teaching, research,
ministry, and other parts of
his life.

“It's more about what I
want to do than what the in-
stitution wants me to do,”
Hunter said.

For him, that freedom is es-
pecially meaningful because
academia represents only
one part of his life. Alongside
his work as a professor and
scholar, Hunter is a minister
and musician — roles that
have continued to intersect
throughout his career.

“Honestly, when you're
pre-tenure, there’s not much
of a balance,” Hunter said.

Working toward tenure
taught him to become inten-
tional about saying no, even
when doing so meant dis-
appointing people in either
academia or his church com-
munity. Rather than trying
to pursue everything at once,
Hunter said he has learned to
prioritize different parts of his
life during different seasons.

Although he has not had as
much time for performance
in recent years, music re-
mains part of his daily life. He
continues to vocalize and has
begun devoting more atten-
tion to playing piano by ear.
He also continues to preach,
bringing the skills and knowl-
edge he has developed as a
scholar into his ministry.

For Hunter, academia and
ministry are not separate pur-
suits. His research informs
his teaching and preaching,
while his upbringing in the
Black church and lifelong re-
lationship with gospel music
continue to shape the ques-
tions he explores as a scholar.

“Being an academic and a
minister go very, very well to-
gether, actually,” Hunter said.

With the tenure process be-
hind him, Hunter is already
thinking about what he wants
to do with that newfound
freedom.

He has been using his time
to work on his current proj-
ect called “Spiritual Realness
in Black Gospel Music Dis-
course and Practice,” which,
according to his University
biography, provides “a theo-
retical framework for study-
ing how Black gospel artists
construct realness.”

Alongside this endeavor,
Hunter hopes to develop
new courses that would give
URochester students addi-
tional ways to explore music
within its cultural and social
contexts. Among the possi-
bilities he is considering are
courses on hip-hop, jazz, and
blues — ideas he said he had
little time to develop while
meeting the demands of ten-
ure.

Hunter hopes to
develop new cours-
es that would give
URochester students
additional ways to
explore music with-
in its cultural and
social contexts.

Beyond the classroom,
Hunter is already consider-
ing publishing a second book
centered on race and gospel
music, continuing the schol-
arly work that began with the
music he grew up hearing in
the Black church.

For Hunter, then, tenure
represents less of an endpoint
than an opportunity to decide
what comes next. After years
spent balancing the expecta-
tions of academia with teach-
ing, ministry, and music, he
now has more freedom to
determine how those parts
of his life fit together — and
where they might take him
next.

Smith is a member of
the Class of 2027.

Han is a member of
the Class of 2028.
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IGEM’s V.E.R.D.A.N.T. Engineers Bacteria as an
Environmentally Friendly Pesticide Alternative

BY MANGO NORENBERG
COLUMNIST

One of the most promi-
nent causes of environme-
ntal pollution is the use
of pesticides. Commercial
pesticides, especially, are
often made from harmful
chemicals that degrade na-
tural habitats. Since insect
pests are developing resis-
tance to these pesticides
at a faster rate, pesticide
use has increased, further
harming the natural world.
URochester undergraduate
students in the Internatio-
nal Genetically Engineered
Machine (iGEM) program
have been working to find
and develop a solution to
this problem.

iGEM was originally
founded in 2003 by scien-
tists at the Massachusetts
Institute of Technology
(MIT). They wanted to
build biological systems
from the DNA of living
things that serve different
purposes by applying te-
chniques from engineering.
It then began to spread
across the world as a plat-
form in synthetic biology, a
field which merges biology
with engineering.

[Meyer| became fas-

cinated with the way
scientists can design

DNA and bacteria
for different
purposes.

URochester Biology
professor Anne Meyer,

the faculty mentor for
URochester’s iGEM, has
been involved with iGEM
and synthetic biology since
2012. When she first heard
about this field while wor-
king at Delft University of
Technology in the Nether-
lands, she became fascinat-
ed with the way scientists
can design DNA and bacte-
ria for different purposes.

“Synthetic biology is an
interesting field that kind
of marries bioengineering
with biology,” she said.
“It’s so unusual for un-
dergraduates to have the
chance to choose their own
research topic from scratch
... [The students will] think
about what are interesting
new biological approaches
that could be interesting
views. What are real-wor-
Id problems that could be
targeted by DNA enginee-
ring?”

“What are
real-world problems
that could be target-
ed by DNA engineer-
ing?”

This year’s iGEM proje-
ct, V.E.R.D.AN.T., which
stands for Vip3A (a protein
with insecticidal proper-
ties) Engineered Response
for Defense Against Na-
tural Threats, is centered
around agriculture.

A group of 15 undergra-
duates have been divided
into different teams that
each focus on a specific
aspect of the project, such
as wet lab (working with
chemicals and other bio-
logical agents), logic and
concepts, hardware, and
press release. Science Ma-
nager Gaven Giauque and
Team Lead Norah DeMayo,
both juniors, described the
science behind their pesti-
cide, made from bacteria,
and how it is more effective
than traditional pesticides
and helps the environment.

This pesticide re-
duces the need for
frequent commercial

pesticide applica-
tions.
“Plants naturally pro-

duce this signal whenever
they are threatened, and
this can be uptaken by dif-
ferent organisms, [and]
it can be converted to its
active form, salicylic acid,
which can then induce
gene expression to have
our bacteria fight against
the pest,” Giauque explain-
ed. “Our project is trying
to respond to natural plant
stress signals that they pro-
duce whenever they are at-
tacked by these pests and
make the pesticide then
and there, so it only Kkills
the pests whenever there is
an active threat.”

DeMayo emphasized how
this pesticide reduces the
need for frequent commer-
cial pesticide applications.
“When [pesticides] are
sprayed on plants all the
time, insects can develop
resistance really easily be-
cause the stress is so high
that they’re really forced
to, but with ours, we only
wanted to respond to the
plant stress signal [and]
only produce when it’s nee-
ded. And that would make
it so the insects are against
less stress and they’ll deve-
lop resistance more slowly,
and that’ll hopefully make
our pesticide more effecti-
ve.”

Junior Isla Ablin echoed
Giauque’s and DeMayo’s
theories, saying, “The who-
le idea is to make it so that
you wouldn’t have to use it
as a pesticide.”

To join iGEM, students
are required to apply for
the program during the
spring semester and re-
gister for the course BIOL

228A/B, which takes place
over two semesters, inclu-
ding the summer between
that fall and spring. Once
they are enrolled, team
members brainstorm ideas
for the calendar year’s pro-
ject while performing ear-
ly experimentation during
the summer. This fall se-
mester, the various team
members, each in different
groups, have been hard at
work with different tasks
such as running tests on the
effectiveness of their pesti-
cide, building the hardware
to apply the pesticide, and
generating publicity.

“The various team
members ... have
been hard at work
with different tasks
such as running
tests on the effective-
ness of their pesti-
cide, building the
hardware to apply
the pesticide, and
generating
publicity.”

Hardware Manager and
sophomore Sophia Fiet-
kiewicz discussed how her
department had been wor-
king on building a drone
to apply the pesticide, sp-
raying it using technology
similar to most humidi-
fiers. She mentioned that
her team had been reach-
ing out to local farmers
in Monroe County to let
them know that their team
is building alternative de-
vices that meet the needs of
farmers on smaller farms.

“We heard from some
smaller farms that they
wouldn’t necessarily use a
drone to cover their field.
Some of the local farmers
said they used backpack
sprayers currently and they
requested a hand-held sp-
rayer,” Fietkiewicz said.

As Press Relations Ma-
nager, Ablin has been wor-
king to gain publicity for
iGEM’s project, communi-
cating with other stakehol-
ders and the general pub-
lic. She was in charge of
creating and maintaining
iGEM’s social media feed
and communicating with
different media outlets to
spread the word.

“I'll sit down with [news-
papers] or I'll write my own
articles and then those get
put into sites that get pic-
ked up by people. We've
previously gotten inter-
views with different news
sites. We published in all
the newspapers for every-
body’s home[town],” Ablin
said. “A lot of it’s just, as
of right now, making sure
people know what our pro-

ject is and people see it and
they’re interested in it.”

The undergraduate
researchers have
been preparing for
upcoming milestones
of VE.R.D.A.N.T.

While diving deeper into
final routine testing of each
sector of the project, the
undergraduate researchers
have been preparing for
upcoming milestones of
V.E.R.D.AN.T. These mi-
lestones are WikiFreeze at
the end of October, whe-
re they publish the fina-
lized version of the website
which describes the proje-
ct itself and the team, and
the competition all iGEM
teams enter in November,
called the iGEM Jambo-
ree. Members, including
Giauque, illustrated how
recently, work has been
stressful due to these im-
portant events along with
students’ outside commit-
ments.

These milestones
are WikiFreeze at
the end of October
... and the competi-
tion all iGEM teams
enter in November,
called the iGEM
Jamboree.

“I think this is an incre-
dibly high-stress time, not
just for the project, but we
had the first midterms co-
ming up for our classes,”
Giauque described. “The
biggest thing going forward
is just ensuring that our
mental health is proper.
We are naturally giving ef-
fort to the project and all
its different facets.”

Despite the stress of
wrapping up the final pha-
ses of the project and pre-
paring for the competition,
he and DeMayo ackno-
wledged that the challen-
ges of working in iGEM
have been worthwhile.
DeMayo emphasized that
team members have the
opportunity to bond with
each other as they work
together and look back at
their accomplishments.

“I hope that we can
all just take a step
up and look at the
big picture and see
what we’ve accom-
plished over the past
year.”

“Beyond the science as-
pect of [iGEM], we have
a very fun, collaborative,
outgoing team. We’ve had

a lot of social events with
everyone ... Having that so-
cial connection with every-
body, making new friends
and expanding my broader
connections at [URoches-
ter] has been really im-
pactful,” DeMayo reflected.
“Dr. Meyer once said to us
that iGEM is a very chal-
lenging experience, but
it’s worthwhile. So I hope
that we can all just take a
step up and look at the big
picture and see what we've
accomplished over the past
year.”

iGEM has allowed
this group of under-
graduate students to
pursue this unique
venture by apply-
ing their knowledge
of different STEM
fields in innovative
projects that could
change the fields

of STEM and the
broader world.

iGEM’s V.E.R.D.A.N.T.
team will continue to work
hard on completing the
project in the lab and pre-
pare for the iGEM Jambo-
ree this November. iGEM
has allowed this group of
undergraduate students to
pursue this unique venture
by applying their knowled-
ge of different STEM fields
in innovative projects that
could change the fields
of STEM and the broader
world.

“It’s not like any
other lab experience
you’d get at [URoch-
ester]. You are in
charge of your own
experiments.”

“It’s not like any other
lab experience you’d get
at [URochester],” DeMayo
said. “You are in charge
of your own experiments.
And if you’re interested in
any kind of biology, espe-
cially genetics or synthetic
biology, it’s a great expe-
rience.”

Norenberg is a member
of the Class of 2028.
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Consultants of America, to
quash their efforts.

While some employees
are eager to proceed with
unionization, Bruce Bar-
nes, the Director of the
Museum, is reluctant to
move forward.

According to a statement
published on the George
Eastman Museum’s Wor-
kers United Instagram
page, employees called
upon museum leadership
to end ties with this orga-
nization and instead use
the money they are paying
them toward employee
resources.

“We do not believe a
union makes sense
for the museum’s
employees, but we
support their right
to form one if that is
their choice.”

“We do not believe a
union makes sense for the

museum’s employees, but
we support their right to
form one if that is their
choice,” Barnes said in an
email to the Campus Ti-
mes. “Of course, we will
respect the vote [on Oct. 2]
of our employees and will
bargain in good faith with
the union, if it is appro-
ved.”

Despite not believing a
union makes sense, Bar-
nes does not characterize
Government Resources
Consultants of America as
a “union buster.” He said
instead that the consul-
tants are only intended to
help employees form their
decision.

“The museum and its
representatives strictly
follow the rules of the Na-
tional Labor Relations Bo-
ard,” he said. “Our goal is
to enable all of our emplo-
yees to make free and in-
formed choices of whether
to vote ‘yes’ or ‘no’ on the
formation of the proposed
bargaining unit.”

Though high turnover is
an issue, Barnes said it is
not one unique to the mu-
seum. Furthermore, emp-
loyees at museums are
generally paid less than
they would be paid in the
for-profit sector, so con-
cerns about low pay are not
out of the ordinary either.

“That said, we have alrea-
dy been acutely focused on
these issues and, over the
past several years, the com-
pensation of our employees
who would be represented
by the union has increased
at a rate higher than the
rate of inflation in the Con-
sumer Price Index,” Barnes
continued.

“Whatever they
decide, we know that
they are the utmost
professionals, who
only have the muse-
um’s best interests at
heart.”

The facade of the George Eastman mansion located on East Avenue. TEDDY

ALMOND/NEWSEDITOR

Barnes also explained
the difficulty in navigating
the complex situation, ad-
mitting that, “Certainly,
we have not been perfect,
and we could never promi-
se to be. We hope that the
employees will continue
to trust us to operate wit-
hout the interference of a
third party, but whatever
they decide, we know that
they are the utmost profes-
sionals, who only have the

museum’s best interests at
heart.”

Almond is a member of
the Class of 2028.

ELECTION FROM PAGE 1
“I want people to know
that elections are hap-
pening,” Romero said in
regards to low student
participation. “I want can-
didates to have time to be
able to campaign. I want
more people to run for
campaigns.”
“Some people didn’t
know voting was
happening. Some
people don’t care
about elections.
Some people don’t
know what the Stu-
dents’ Association
iS ”»

Part of the challenge, ac-
cording to Romero, goes
beyond getting students
to the ballot box. “Some
people didn’t know vo-
ting was happening. Some
people don’t care about
elections. Some people
don’t know what the Stu-
dents’ Association is,” Ro-
mero said. He also noted
that some students confuse
SA with Class Council, whi-

le others may not realize
that they can vote for Se-
nate candidates outside of
their own class year.

Additionally, the depres-
sion in voting may have
come from students not
seeing a representative
from their own class on the
ballot, or feeling removed
from SA altogether. Rome-
ro emphasized, however,
that the decisions made
through campus elections
still have the ability to affe-
ct students.

He hopes for all members
of this community, regard-
less of citizenship status or
nationality, to learn that
“no matter where you're
from ... every election mat-
ters.”

He hopes for all
members of this
community, regard-
less of citizenship
status or nationality,
to learn that “no
matter where you’re
from ... every elec-
tion matters.”

For Romero, that makes
increasing awareness of SA
just as important as inc-
reasing the number of stu-
dents who vote. His state-
ment also echoes concerns
raised by newly elected se-
nators about communica-
tion between students and
the institutions meant to
serve them.

“One of the things I no-
ticed upon coming to [U]
Rochester was the amount
of confusion students, in-
cluding myself, seemed to
have when they first arri-
ved on campus,” first-year
Joanna Lee, a newly elect-
ed senator, expressed.

When asked about what
kinds of issues on cam-
pus she hopes to impro-
ve, she voiced her concern
about the accessibility of
URochester  information
and resources to students.
“While [UJRochester
resources are great, they
could be updated to be
more easily accessible for
students, and allow them
to not feel as lost or con-
fused.” Part of addres-
sing that disconnect, she
explained, means increa-

sing awareness of resources
that are already available
to students.

“I want to make sure that
[UJRochester can be made
more easily accessible, up-
dated, and organized for all
so that the students’ lives
can be made easier.”

He sees the Senate
as a “mechanism to
bring some of those
passions to light and
start making real
change on behalf of
[his] community.”

Senator and first-year
Jack Catten conveyed si-
milar concerns, saying that
during the recent elections
week the “miscommunica-
tion between our school’s
institutions and the stu-
dent body couldn’t be more
prevalent.”

He hopes to address these
issues through his position
and protect the passions
he’s observed within stu-
dents during his first few
weeks. He sees the Senate
as a “mechanism to bring

Graph of students who voted in Students’ Association (SA) elections from Spring 2022 to Fall 2026, provided by SA. COURTESY OF ANGELOROMERO

some of those passions to
light and start making real
change on behalf of [his]
community.”

In the future, Romero ho-
pes to increase advertising,
put up more flyers around
campus, and hold events
where students can meet
candidates before voting.

Whether through run-
ning for office, learning
who represents them, or
simply casting a ballot, he
hopes more students will
see themselves as having a
place in that process.

He hopes more stu-
dents will see them-

selves as having a
place in that process.

“I want to see students
engaged,” Romero said.
“That’s the goal.”

Park is a member of
the Class of 2027.
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Birder’s L.og: Spotlight on Migration

BY MANGO NORENBERG
COLUMNIST

Fall has officially arrived
this  September, which
means countless highlights
to look forward to: the crisp
weather, the colorful fall fo-
liage, all things pumpkin- or
apple-themed, the holidays,
and sweaters, to name a few.
But one thing that we bird-
ers look forward to is the
fall migration season. Start-
ing as early as August, with
its peak activity throughout
September—October in the
northeastern U.S., billions
of birds leave their northern
breeding grounds and jour-
ney toward tropical zones
for the winter. This article
is about migration in many
species of birds and how hu-
mans can mitigate the harms
caused to this journey south
by climate change.

In a broad sense,
migration is the
general term for the
regular and usually
seasonal movement
of parts of or all ani-
mal populations.

Species include but are
not limited to insects such
as butterflies, fishes such
as salmon, mammals such
as caribou and whales, and
multiple species of birds.
For birds, the cycle of mi-
gration occurs annually and
is linked with the changing
of the seasons as well as the
abundance of food.

In the summer, migratory
birds reach their northern
breeding grounds, singing,
foraging, nesting, and rais-
ing their young. Over the
course of the summer, food
availability begins to shift
as they prepare for their
journeys south. Their di-
ets change as well from late
summer to early fall: they eat
foods rich in sugar and fat as
a long-term energy source
for their trips. By early win-
ter, birds will have arrived
in their wintering grounds,
which are often tropical,
but can sometimes be more
subtropical or even tem-
perate for some waterfowl
and sparrow species. The
climates are relatively mild
and the habitats are rich in
food sources with plenty
of sugar and fat as well as
shelter to avoid predators.
Eventually spring begins to
approach and the wintering
birds become restless. They
will begin to forage later in
the day and gain enough
weight to fly back up north
to their breeding grounds,
and the cycle begins anew.

Migration patterns can vary
across different bird groups.
However, the migration
patterns remain similar, as
birds change their environ-
ments from north to south
due to seasonal changes in
environmental conditions,
plus the abundance of food
sources.

Songbirds are notable ex-
amples of migratory bird
groups. Songbirds such as
the colorful and lively war-
blers breed in the northern
forests and other temper-
ate regions throughout the
summer and travel thou-
sands of miles to tropical
zones during the winter.
They can be as close as the
Southern United States to
as far as areas of the Carib-
bean, Central America, and
South America.

Shorebirds are also a large,
diverse group of birds with
remarkably long migration
journeys. As early as late
March or April, different
kinds of shorebirds from av-
ocets to godwits and sand-
pipers to plovers fly nonstop
to their breeding grounds
in the Arctic Circle. After a
short window for breeding
season, they fly back down
south to parts of the South-
ern U.S. or the Southern
Hemisphere for winter.

Another diverse group
of migratory birds worth
learning about is waterfowl.
Each species of duck has
their own unique migratory
patterns. Most duck species
breed near the Arctic Cir-
cle or throughout Canada.
Many especially settle in
the Prairie Pothole Region
in the prairie provinces of
Canada and parts of the
Midwestern U.S., a habi-
tat characterized by wide
grasslands with large pools
of shallow water making
up productive wetlands. In
the winter, many dabblers
(ducks that feed at or just
below the surface) travel to
temperate and subtropical
parts of North America. For
divers (ducks that dive or
swim underwater), includ-
ing sea ducks that breed in
the Arctic, they only travel
to temperate zones through-
out the winter and are hardy
enough to withstand the low
temperatures of the North-
ern U.S.

Seabirds, especially terns,
are no strangers to migra-
tion. The Arctic tern is the
bird that holds the record
of the longest migration
route from the Arctic to the
Antarctic, flying around a
whopping 25,000 miles ev-
ery year. The tiny humming-
birds can withstand travel-
ing long distances, stopping
in different places to sip nec-

tar from flowers and feed-
ers. Birds of prey, or rap-
tors, such as hawks, falcons,
and ospreys, stand out as
they migrate during the day,
while most birds migrate
at night. While most wood-
peckers in the Northern U.S.
opt to stay in the same place
year-round, the yellow-bel-
lied sapsucker stands out for
being the only woodpecker
that migrates.

No matter what species or
when and where they travel
every fall and spring, mi-
gration is the way of life for
many birds in North Amer-
ica. Migration is an import-
ant and rewarding part of
their lifetimes, but it can
also be a perilous journey,
and it has become more per-
ilous due to various factors
from human impact.

Human impacts,
such as excess de-
velopment, defor-
estation, runoff from
chemical fertilizers
and pesticides, and
habitat loss, affect
migratory birds by
also reducing the
availability of food
or shelter.

To start off, rising tem-
peratures have interfered
with when and how birds
can start preparing for each
journey. Birds rely on cues
such as temperature, rain-
fall, length of day, and plant
abundance. When winter
shortens and spring arrives
earlier than usual, it can
cause food sources to be-
come abundant earlier than
what birds are used to; this
ultimately affects how birds
properly prepare for each
migration. They may not be
able to survive if they can’t

MARISKELLY /ILLUSTRATIONSEDITOR

keep up with these sudden
changes.

Migratory birds rely on
food sources such as insects,
aquatic invertebrates, and
the fruits and seeds from
native plants. When these
important sources of food
and shelter are destroyed by
deforestation and replaced
with non-native plant spe-
cies or when insects are
harmed by pesticides, mi-
gratory birds will not be able
to survive.

Another prominent factor
that impacts the survival of
migratory birds is collisions.
Most birds migrate at night,
relying on landmarks such
as the moon and stars to
guide them in the direction
of their routes. When ex-
cess lights are switched on
at night, the birds become
disoriented and crash into
the lit structures. During the
day, these birds are also sus-
ceptible to strikes from un-
treated windows. To a bird,
a window is not a barrier but
an illusion of natural mark-
ers such as trees, reflected in
the background. This confu-
sion causes them to collide
with the windows and die
from their injuries.

Fortunately, there are
plenty of actions that nature
lovers of all backgrounds
can take to help these birds
travel safely to their des-
tinations. Since most of
the birds' travel occurs at
night, turning off excess
light sources can prevent
the birds from crashing into
the light sources. To reduce
these collisions, outdoor
light sources can be turned
off, dimmed, or aimed clos-
er to walking surfaces right
after sundown. To prevent
window collisions, anoth-
er key solution is placing
patterns on any untreat-
ed windows. When birds
spot basic patterns such as

spaced-apart dots or even
fancier, more colorful decals
on these solid windows, they
will not collide with them
thinking they are another
blockage in their routes and
travel more safely.

Birds rely heavily on na-
tive plants for habitat, pro-
tection, and a source of food.
Gardeners and plant enthu-
siasts can plant native plants
as a food source for birds
stopping in their home-
towns during their migra-
tions. Native plants provide
shelter and protection from
harsh weather or predators
for songbirds. They are also
a key food source, as they at-
tract insects, which are the
favored prey of birds like
warblers and swallows, and
provide other food sources
such as fruits, seeds, and
nectar specifically for hum-
mingbirds. When summer
turns to fall, seed-bearing
plants such as thistles and
coneflowers should be left as
is without the tops pruned
so birds such as goldfinches
can eat the seeds to fuel up
for migration.

Participating in citizen
science helps keep track of
migrating bird populations
across different areas of the
U.S. When bird lovers count
and log their bird sightings
in programs such as the
Cornell Lab of Ornitholo-
gy’s eBird or other programs
such as iNaturalist, biolo-
gists and the general public
can see the states of bird
populations as they migrate
and know when they need
help.

With fall officially here,
bird migration is one of the
key events that we birders
and nature lovers of all ex-
perience levels look forward
to. No matter what type of
bird, how far of a distance
they travel, or when they
kick off their journeys north
and south, migration is one
of the most important tasks
to handle, as they travel far
and wide when the seasons,
environmental conditions,
and food abundance change.
Because bird migration has
become increasingly riskier
due to climate change and
development, it is important
that we do our part to help
these magnificent creatures
have a safe journey down
south for this coming winter
and ultimately, live full lives
now and in the future.

Norenberg is a member
of the Class of 2028.
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Why Do We Care About Fictional Aliens? The
Evolution of Characters in Science Fiction

BY MILES MCCORTNEY
CONTRIBUTING WRITER

In science fiction — particu-
larly the classics of the twen-
tieth century — characters
like Spock or Luke Skywalker
are doubtlessly memorable,
connected to well-known
franchises, images, and nos-
talgic memories. However, in
terms of the degree to which
audiences can empathize and
connect with emotionally
complex characters, science
fiction is sometimes thought
to be lacking. As an author of
science fiction, I sometimes
see this judgment applied
without a second thought to
all science fiction appearing
in a public, popular, or com-
mercial light. Whether in
high-budget epic films, novels
from major publishers, or any
media related to established
franchises, science fiction
characters seem to accrue a
reputation as dry archetypes
and set pieces to frame sim-
ple entertainment or parables
about society.

There are many who would
insist that this viewpoint is
justified, yet also many who
would come rushing to the
genre’s defense with a slew of
examples to the contrary.

Could both be right?

Even from a cursory glance,
it’s clear that characters and
broader characterization in
science fiction have evolved
over time. “Dune” is one of
the best examples of this evo-
lution: it originally appeared
in literature in 1965, and lat-
er was adapted for film in
1984, and again film trilogy
in 2021—2026. The novels are
typical examples of popular
science fiction.

The original “Dune” book
is very different from the
newest films. Its time-jumps
repeatedly hit the fast-for-
ward button on developing
relationships, while Paul, the
main protagonist, ruminates
on his visions of the future as
much as he engages in emo-
tionally meaningful bonds.
But compared to the book’s
version of the main protag-
onist, the emotional bonds
Paul (portrayed by Timothée
Chalamet) forms with other
characters seem much deep-
er in Villeneuve’s “Dune”
trilogy. In the original book,
the two years from Paul and
Chani’s first meetings to the
birth of their son breeze by
in one chapter. In the newest
films, the audience instead
undergoes a much more re-
alistic and character-focused
romantic journey. While the
films remain action-domi-
nated, Chani (portrayed by
Zendaya) enjoys prominent

and emotionally meaningful
time on screen; Villeneuve
populates her character with
additional relationships and
lines of dialogue that did not
appear in the original.

Moreover, another fran-
chise (primarily in film) hosts
the most dramatic evolution:
“Predator.”

The original “Predator”
film (1987), thick with action,
leaves much to be desired
character-wise: the main pro-
tagonists are little more than
sweaty, muscle-flexing men
shooting up the jungle while
fighting an extraterrestrial
threat.

But the most recent install-
ment barely resembles the
original. The film “Predator:
Badlands” (2025) follows pro-
tagonist Dek — an underes-
timated “runt” of a “Yautja,”
the alien species also known
as Predators. Dek does not re-
semble a human at all in the
face, with spiked mandibles
attached to his mouth and
harsh reptilian features. All
of Dek’s dialogue is in the fic-
tional Yautja language, subti-
tled for the benefit of human
audience members. More-
over, there are no biological
humans in the movie; the
closest are human-looking
corporate androids sent from
Earth into space. And yet,
Dek undergoes his family’s
rejection of him, witnesses
his brother die, and eventu-
ally learns to find an unlike-
ly family of his own. I would
tend to agree with some of the
reviews and opinions floating
around: as something new
and unexpected but with
emotional cores to its charac-
ters, “Predator: Badlands” is
among the best of the “Pred-
ator” franchise.

In fiction, storytellers ask
audiences to invest their time,
thoughts, and emotions in
people who do not really ex-
ist. In exchange for this, the
audience is promised various
things: basic entertainment,
emotional reactions, moral
insight, or the empowerment
of witnessing someone you
can connect with grow and
respond to the trials they face
in life. Sometimes the ex-
change is worth it, revealing
the story to be of high qual-
ity. Other times, it isn’t. But
science fiction of this kind
encourages people to invest
themselves not just in fiction-
al humans, but fictional non-
humans. Unlike fiction such
as “Watership Down,” these
nonhumans are not even fa-
miliar creatures, but some-
thing wholly invented.

This evolution of characters
inspires many questions.

What about these fiction-

al nonhumans makes them
worth identifying with and
investing compassion into?
Is the difference between a
fictional human and fictional
alien negligible as both are ul-
timately not real?

Or is the difference be-
tween the alien Dek and the
hypermasculine humans of
“Predator” (and Paul, the co-
lonial nobleman-protagonist
of “Dune”) that Dek stands

unfettered from pre-existing
biases, being so fictional, so
fantastical?

Or do more people simply
interpret fictional nonhu-
mans as metaphorical? Like
Tolkien’s three-foot-tall hob-
bit protagonists, could they
represent how dreadful cir-
cumstances of war loom tall
over everyday people?

Whether as storytellers,
critics, or fans, these ques-

ELIANATHOMPSON/ILLUSTRATIONSEDITOR

tions are worth considering.
Perhaps, better understand-
ing how and why we relate to
fictional aliens can teach us
something about doing the
same for real humans.

McCortney is a member of
the Class of 2028.
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On ‘Dealbreaker’ at the MAG

Patrons watch a show at one of the festival's main tents last Monday, Sept. 21,

night. TEDDY ALMOND/NEWSEDITOR

O0Moo0DmMmoooooon
CONTRIBUTING WRITER

I am smack-dab in the
middle of my first semes-
ter here at URochester. De-
spite being extremely busy
between classes, friends,
clubs, and the occasional
Starbucks run at Wilson
Commons, I had some-
thing of a strange calling to
attend Fringe Fest, an an-
nual festival in Rochester
that brings over 700 per-
formances to over 40 ven-
ues through several days in
late September.

Performed at Lynne
Lovejoy Parlor in the Me-
morial Art Gallery, “Deal-
breaker” by Lauren Kee is a
one woman show about her
experience dealing with the
social stigma of contract-
ing genital herpes. Kee is
an up-and-coming Chica-
go-based storyteller but
also a URochester alumna.
Her story started at the age
of 21, after learning that
her first and last one-night
stand resulted in a genital
herpes diagnosis. Genital
herpes, caused by HSV-1
or HSV-2, affects one in six
people in the U.S. aged 14—
49. Though outbreaks can
be controlled through com-
mon antiviral medications,
the stigma surrounding the
diagnosis can make living
with it difficult.

Despite 50-80% of U.S.
adults already having oral
herpes (either dormant or
reactivated) and genital
herpes affecting approxi-
mately 12% of U.S. adults,

herpes is still highly stig-
matized. Test screening for
herpes isn’t even included
in standard STI panels for
an assortment of reasons
but in large part because
you could very well already
have it but just be asymp-
tomatic.

After Dbreaking off a
long-term relationship
and jumping back into the
measureless dating pool
six years after her diagno-
sis, Kee shared how she
had to navigate rejection
following the decisive deal-
breaker that was the dis-
closure of her herpes diag-
nosis. At the turning point
of the show, Kee described
to the audience how she
chose to reinvent herself in
response to rejection. She
attempted to get fit, get at-
tractive, make friends, do
hobbies — all to try to make
up for her diagnosis. But it
still was not enough, as af-
ter disclosing her diagnosis
to men she dated including
“Linkin Park guy”, a future
physician, and a promising
Hinge fling, they all called
off the budding relation-
ships in spite of whatev-
er connection they might
have had. These rejections
were particularly upsetting
to Kee, but they did have
one upside: they led her to
the beautiful, vast world of
storytelling.

Chicago, where Kee lives,
has a rich storytelling scene
with many opportunities
for her to vent her frustra-
tions through stories. At a
storytelling workshop, Kee

found herself sharing her
diagnosis willingly, and
her audience positively
engaging and even asking
questions with a genuine
desire to learn. In a story,
her diagnosis wasn’t a con-
fession, or something she
felt the need to apologize
or make up for, it was a
simple fact of life.

Kee ended the show by
saying that she then de-
cided to keep storytelling,
and keep dating without
putting on an act this time
in the hopes of finding a
genuine connection. Soon
after, she met someone she
really liked, and he really
liked her too! Her diagno-
sis wasn’t a dealbreaker
that time, as it should nev-
er have been. As Kee said
during the show, “it’s okay
to have dealbreakers, but it
should be something that
actually matters.”

Kee did eventually find
love. I can vouch for her.
Her husband was sitting
right behind me during
the performance. But,
even though she eventually
found her person, the stig-
ma of herpes unjustly lim-
ited her dating pool.

After the show I asked
Kee what we could do to
lessen the stigma of her-
pes. She said that talking
about herpes more openly
would help break the neg-
ative stigma, and would
positively impact every-
one’s sexual health — espe-
cially on college campuses.
Kee was exceedingly brave
and expressive in her tell-
ing of “Dealbreaker” — the
show requires a degree of
vulnerability that’s incred-
ibly difficult to manifest.
She took her courage and
has since told the story of
“Dealbreaker” to sold out
audiences at Den Theatre
in Chicago and the Stone-
wall Inn in New York. She
now is preparing to bring
the show to Chicago for the
Not Alone Anymore: Asian
American Solo Show Festi-
val on Oct. 17.

Okunseri is a member of
the Class of 2030.
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Fringe Fest’s DRAGMASTER Features Wigs,
Riddles and More

BY MAYA BROSNICK
EDITOR-IN-CHIEF

As someone who has gro-
wn increasingly obsessed
with “Taskmaster” since an
episode first appeared in my
YouTube recommendations
about a year ago, I was expe-
cting a lot when I sat down to
witness Fringe Fest’s take on
the show: “DRAGMASTER.”

For those unfamiliar with
the incredible experience that
is watching “Taskmaster,” I'll
give you a quick rundown.
Each season features five co-
medians who complete a se-
ries of tasks administered by
the Taskmaster’s Assistant
before the show. These tas-
ks can range from somewhat
ordinary (for example, eating
a watermelon as fast as you
can) to immediately bizarre
(make the most socks stand
up). Montages of each task are
then shown in-studio for the
audience and the Taskmaster
to see. The Taskmaster then
awards five points to the most
successful contestant and one
point to the least, with the
contestants in between being
awarded the corresponding
2—4 points. The winner of
each episode earns the prizes
that the contestants bring in
each episode, while the ove-
rall champion takes home a
golden bust of the Taskmas-
ter.

This rendition of the com-
petition was hosted by “Dra-
gmaster” Kyla Minx, and
the role of the assistant, or
as Minx called it, the “Drag-
master’s Bitch,” was played
by Vivian Darling, who was
also the creator of this pro-
duction. The competition was
split into two shows, each fea-
turing competitors Gus JW,
Lori Lippa, Jakarri Buckner,
Queen Marie-Adelina, and
Chintz McMahon.

The show opened, as all
“Taskmaster” and “Taskmas-
ter”-adjacent competitions
do, with the prize task, whe-
re each competitor brings in
a prize that fits the assigned
category, in this case the most
unintentionally gay item, to
be awarded to the winner of
the night. The Dragmaster
was unimpressed with Buck-
ner’s offering of a plunger, or
Queen Marie-Adelina’s pain-
ting of her dog in regency clo-
thing, but agreed that McMa-
hon’s crew magazine featured
enough shirtless shots to earn
the five points.

The show then moved into
the first pre-recorded task
of the night, which instruct-
ed contestants to paint the
most accurate picture of the
Dragmaster using only their
lips. Minx then had to guess
who made each painting, and
each accurate guess earn-
ed the competitor a bonus
point. Each contestant recei-
ved multi-colored lipstick to

“DRAGMASTER” contestants prepare to complete the live task. MAYABROSNICK/EDITOR-IN-CHIEF

work with, and four out of the
five chose to paint their lips
and use them to draw. Buck-
ner, however, put the lipstick
brush between his lips, fin-
ding a loophole that allowed
him to draw a much more
accurate representation,
and earn the full five points.
For an added twist, Darling
turned off the lights halfway
through each contestant’s
time. Buckner, once again
thinking outside the box, was
the only contestant to think to
turn the lights back on.

The second task was to te-
ase a wig with only the items
on the table, which ranged
from a fork to a deflated bal-
loon — tallest wig wins. In
classic “Taskmaster” tradi-
tion, McMahon was assign-
ed an extra solo task, which
was to smile at the camera
more enthusiastically every
30 seconds. In the process of
completing the task, multiple
contestants found a slip of
paper with writing in Welsh
inside the balloon. Despite
that, Lippa was the only con-
testant to ask if Darling would
translate the message, which
she happily did, letting Lip-
pa know that she had to look
under the table. There she
found helpful tools, such as
a brush and hairspray. Furt-
her cementing her win, Lippa
was the only one to remove
the wig from the mannequin
head and wear it, giving her a
multiple foot advantage over
her competition, and earning
five points for her efforts.
Once all the contestants’ at-
tempts had been shown, Dar-
ling revealed, to uproarious
laughter from the crowd, that
beyond the clue in Welsh, she
had written “under the table”
on the front of the table, and
in large lettering on the pain-
ting behind her.

The next, and final, pre-re-
corded task was the team
task, which split the contes-

tants into a team of two and
a team of three to decode
and then solve a riddle wit-
hout leaving their rooms. To
make the uneven teams fair,
Queen Marie-Adelina on the
team of three only had to
make her fellow contestants
say “grapefruit” in order to
earn points, rather than have
materials to help decode the
riddle. Unfortunately, as Dar-
ling shared before we saw the
recording, Queen Marie-Ade-
lina forgot about that assign-
ment entirely.

Though it took the team
of three an unimpressive 58
minutes to come up with the
correct answer, the team of
two took an hour and 22 mi-
nutes, a timestamp that was
not helped by the fact that it
took JW 32 minutes to disco-
ver the riddle that was on the
table in front of him. Despite
that, the Dragmaster awar-
ded five points to the team
of three, and a very generous
four points to the team of two.

To round off the night and
determine the victor, the con-
testants had to complete one
final task live in front of the
audience. Their assignme-
nt was to use the materials
in front of them, mainly ve-
getables, to create a salad
worthy of the Dragmaster in
100 seconds. At the end of
that time, with a few ingredi-
ents eaten by the contestants
along the way, the Dragmas-
ter was presented with four
salads — Queen Marie-Adeli-
na earned five points for not
making one, as Minx does not
like salad. The four points for
the most impressive salad ho-
wever went to Lippa.

JW wringing dress-
ing out of the lettuce
and McMahon try-
ing to piece together
bitten up vegetables.

But that wasn’t the end of
the show. As the competitors
celebrated the conclusion,
out came Darling with anot-
her envelope, this one telling
them that they had another
100 seconds to restore all the
salads to their original sta-
tes. The chaos that followed
was classic “Taskmaster.”
Between JW wringing dres-
sing out of the lettuce and
McMahon trying to piece to-
gether bitten up vegetables,
the audience had plenty of vi-
suals to laugh at. Queen Ma-
rie-Adelina, lucking out with
how she chose to comple-
te the first part of the task,
took five points again, but
JW came in second with four

points this time as a reward
for squeezing the lettuce.
Finally, it was time to learn
who would earn Kyla’s Gol-
den Tucking Panties: the
reward for the overall cham-
pion across both shows.
Darling read the point totals
from last place, JW with 31
points, to third, McMahon
and Lippa tied with 33. Then,
it all came down to Queen
Marie-Adelina and Buckner,
who held each other’s hands
as Darling paused to let the
tension build. Darling then
announced that, while Queen
Marie-Adelina’s live task per-
formance earned her the win
for the second show, Buck-
ner’s 36 points gave him the
lead overall, and earned him

Finally, it was time
to learn who would
earn Kyla’s Golden
Tucking Panties.

the golden panties.

From start to finish, “DRA-
GMASTER” was incredibly
engaging, keeping the audi-
ence laughing almost non-
stop. Though the show suf-
fered some minor technical
difficulties, Minx or Darling
were always quick to quip,
keeping the energy alive and
moving even through deadti-
me. In my opinion, Fringe’s
first ever “DRAGMASTER”
was an incredible success,
and if the competition conti-
nues next year, I'll definitely
be buying a ticket.

Brosnick is a member of
the Class of 2027.

Stay up to date with
the CT!
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Focus Theater’s ‘Conspiracy Council’ Could Be

BY ALEX HOLLY
ENGAGEMENT COORDINATOR

I've heard a lot of crazy
things in my life. Many of
them have even come out
of my own mouth. Howe-
ver, many of the kookiest
things I've heard (whether
from myself, my mother, or
the media) have wound up
being true. The same can be
said — if you care to indul-
ge me — for the “Conspi-
racy Council” at the Focus
Theater: a rambunctious
Fringe Festival event featu-
ring some of the strangest
yet well-backed theories to
recently grace Rochester.

As one may expect,
this “Conspiracy
Council” means
some pretty official
business.

As one may expect, this
“Conspiracy Council”
means some pretty offi-
cial business. Pretty offi-
cial science, one may say,
as justified by the panel’s
strong accreditations in
“Ph.D.s” (like Andrew X.
Hunter) and “AdhDs” (re-
presented by Briar Ro-
se-Murphy) alike.

URochester alum Drew
Consorti, who argued that
wearing makeup in your
sleep is actually better
for you, presented field

research of their own
self-experimentation. Af-
ter what they claimed to be
three weeks (which inclu-
ded visits to both Paris and
Mount Rushmore — a wor-
Id traveler!), I had to admit
that their eyeliner held up
pretty strong. Rachel Na-
tes, who ran on the theory
that all Aldi cheese is the
same, just dyed different
colors, brought in a clas-
sic blindfolded taste test
as certifiable empirical evi-
dence. Plus she donned a
tin-foil hat as a means of
aesthetically certifying her
conspiracy prowess. With
Nates’ cleverly included
manipulations, like ma-
nufacturing holes in a pie-
ce of cheddar, our dear au-
dience participant guessed
with only 25% accuracy the
types of cheese in the Aldi
Cheese Party Pack.

Despite the differ-
ences in these enti-
ties, both alluded to
the greatest conspir-
acy of them all: “Big
Capitalism.”

It’s for certain that our
dear presenters find oppo-
sition to be quite big. Con-
sorti cited “Big Cosmetics.”
Nates introduced the con-
cept of “Big Cheese.” Des-
pite the differences in the-
se entities, both alluded to
the greatest conspiracy of

them all: “Big Capitalism.”

Hunter, holding strong to
his pseudo-doctorate (and
countering “Big Xenocryp-
ticphobia”), went into the
linguistic weeds to prove
a well-nuanced take on an
existing conspiracy: that
Bigfoot, despite his name,
does not actually have big
feet. Following an omi-
nous survey in which fol-
ks imputed their height,
foot size, and an instantly
snapped photo of the “au-
dience anomalies” around
them, he revealed his
mathematically grounded
Size Over Length Estima-
te (SOLE) methodology.
In the theorem, sasquatch
is just average — which is
actually pretty good if you
consider that size doesn’t
matter. While my biggest
takeaway from Hunter’s
half-yelled  presentation
was his desperate need for
a cough drop, I found my-
self quite convinced by his
headstrong argument and
audience-derived scatter
plot. Talk about data jour-
nalism.

I found myself
quite convinced by
his headstrong ar-
gument and audi-
ence-derived scatter
plot.

On the other hand, some
of the arguments found loo-

More Truthful Than You Think

ser conclusions. While Ro-
se-Murphy’s initial concept
(pertaining to “Mamma
Mia” and Donna’s suggest-
ed blessings from Deme-
ter) felt strong, the plot un-
raveled as quickly as, well
“Mamma Mia: Here We
Go Again.” This as well as
a few Al-generated images
scattered throughout the
slides soured the act, des-
pite her best and humorous
efforts to hand out corn in
the grain goddess’ honor.

On the other hand,
some of the argu-
ments found looser
conclusions.

The evening’s final (and
seemingly most deter-
mined) conspiracy came
from a blanket-donning
“third grader” (wink) na-
med “Ana” (wink?) who
“most of us probably didn’t
know because she needed
extra time in some of her
classes” and “had to talk
with the counselor a lot”
(wink wink wink). Her
theory, which you've pro-
bably never heard before,
proposed that Christmas’
present-granting guardi-
an isn’t real. I know. Santa
being fake? Probably the
most unrealistic theory of
the night. However, Ana
took to the stage with a whi-
teboard and a red-stringed
hypothesis, quite literally

winding the audience up
into the twisted concept
that Santa is actually “her
parents.” Laugh out loud.

At the end of the night,
Nates ended up bringing
in the cheddar, winning
the evening’s crown: a tin-
foil hat trophy that mat-
ched her own. As much as
I don’t want to believe it, it
is a scary thought that this
Big Cheese theory could ac-
tually be true.

I really hate to tell
all the truth seekers
out there that the
“Conspiracy Coun-
cil” seems to be on
hold for the foresee-
able future.

With the performance’s
temporary run, I really hate
to tell all the truth seekers
out there that the “Conspi-
racy Council” seems to be
on hold for the foreseeable
future. However, for more
laughs in otherwise dark
times, upcoming events
can be found on The Focus
Theater’s website.

Holly is a member of
the Class of 2027 (T5).

An audience at Fringe Fest. TEDDY ALMOND/NEWSEDITOR
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“Tarot Cabaret,” A Delightful Spread of Musical Fun

O0moooomaonn
COPY CHIEF

This Fringe Fest had
many wonderful events,
but my favorite was “Ta-
rot Cabaret” performed by
the Sunday Stages Theater
Group. For “Tarot Caba-
ret” the audience pulls 11
cards out of a tarot deck,
and the group performs a
song that is related to each
card, leading to a comple-
tely random performance
each night.

For “Tarot Cabaret”
the audience pulls
11 cards out of a
tarot deck, and the
group performs a
song that is related
to each card, leading
to a completely ran-
dom performance.

“Tarot Cabaret” was per-
formed three times this
Fringe Fest, on Aug. 17, 18,
and 25. I went to the final
one, and I honestly wish I
had gone to the earlier per-
formances as well. The per-
formance took place in the
Black Box Theater in the
School of the Arts, which is
right downtown next to the
Memorial Art Gallery. The
room was small, with three
sides filled with bleachers,
and the fourth back wall
being where the actors and
musicians were mingling.
There were two main musi-
cians, brothers Joseph and
Michael Janover, though
both also sang on occasion.
The main cast was made up
of Michaela Buckley, Ian
Cannioto, Charlie Cowan,
Jocelyn Coburn, Reece Gu-
rell, Kayta Janover, and
Tiffany Thompson.

When we entered the
room, we were given the
opportunity to write our
intentions, thoughts, or
questions for the cards on
little slips of paper, and
then put them into a com-
munal bowl. Once we all
found our seats, Buckley
mixed the bowl thoroughly
and asked five audience
members to pull a slip of
paper and read it. These
were our “questions” for
the Tarot deck.

For those who don’t
know, Tarot cards are an
intention-based divinatory
tool. Some believe that they
are magical in and of them-
selves, but for those more
skeptical, there is a sort of
science behind them. Tarot
cards work by the user as-
king a question — usually
an open-ended question
— and then pulling one or
more cards, each with their
own meanings and conno-
tations, that “answer” the

With the performance wrapping up, the cast begins their bows. BELLANAVE/COPY CHIEF

question. Through the-
se open-ended questions
and open-ended answers,
the user makes their own
connections through their
subconscious. Tarot cards
work off of your subcons-
cious, you create meaning
with them, and externalize
your internal thoughts. The
questions selected were as
follows: “Why does loss
happen at random?” “See-
king balance,” “How can I
feel like a force of creative
energy again?” “I intend
to be in the moment and
soak in Fringe,” and “Any
thought provoking albums
you’ve listened to lately?”
These questions and inten-
tions set the tone for the
show and for how the cast
interacted with the audien-
ce, as well as how the audi-
ence interpreted the cards.

Buckley then asked the
11 people who were given
blank cards as they entered
the room to mark that they
were participants to come
to the middle of the room
and form a circle around a
small table, which had the
Major Arcana — otherwi-
se known as the “named”
cards, such as “The Fool”
— of the Tarot deck spread
out upon it. One by one,
they traded in their blank
cards and grabbed one of
the 21 face down cards on
the table. The extra cards
were cleared, then partici-
pants placed their card in
any of the 11 marked spots
on the table. This was the
determination of the set
list. Each card had an as-
sociated song, and their
placement on the table de-
termined which order they
were sung in.

0OIMO0mMO O0mon

This was the first card
played, and so the first
song. This card is descri-

bed as the “Divine mascu-
line” and a healthy mas-
culine figure. It can mean
strength or action, or fat-
herliness. The song for this
card was “Falling Slowly”
by Once, sung by Katya
Janover and her husband
Joseph Janover as a duet
while he played guitar. It
was a sweet song, very slow
and high, and being able to
see Joseph Janover’s face,
an example of healthy mas-
culine love, while they sang
made it so much more im-
pactful for “The Emperor.”

000000 O [

This card is very emotio-
nally reflective. It pushes
self reflection and awa-
reness, and inward con-
templation. Buckley, Ka-
tya Janover, Coburn, and
Thompson sang a quartet
for this card, to the song
“To the Mountains” by Liz-
zy McAlpine. The number
started as a duet between
Buckley and Thompson
across the circle table, and
then a duet between Ja-
nover and Coburn across
the other way, and then a
quartet to end it as they all
walked in a circle around
the table. This song is all
about going up into the
mountains (as the title
implies) and taking time
to think and reflect, all on
your own, which is truly
what “The Hermit” symbo-
lizes.

0ImMOoo00n ooom

Though this card sounds
foreboding, truly what it
symbolizes is looking back
after an era; it is reaching
the end of something and
reflecting on it. Gurell sang
a solo for this card, a sec-
tion of the song “How It
Ends” by Big Fish. Their
voice was so smooth and
clear for this solo, it was

fantastic, and really pulled
me into the longing and the
reflection of the song.

0000000 0mMoom

The other half of “The
Emperor,” this card is the
“Divine feminine,” or the
healthy feminine figure.
It leans more towards the
nurturing and the caring
aspects of life. The song for
this card was “Grow” from
“The Great British Bake
Off Musical,” and despi-
te what “The Great British
Bake Off” brings to mind,
this song almost made me
cry. Coburn sang it as a
solo, and the emotion they
poured into the lyrics truly
made me tear up. “Grow” is
about a woman who learns
to bake from her Italian
grandmother, and yearns
to be, but struggles to beco-
me, a mother as she grows

up.

000000 MO00 d0omoom

Magic, mysticism, and faith
are the main core parts of
this card, and the associat-
ed song was “The Song of
Purple Summer” from the
musical “Spring Awake-
ning.” The entire cast sang.
This I felt, though techni-
cally impressive with all
of the overlapping harmo-
nies, was one of their wea-
ker numbers. There was no
clear way this song symbo-
lized the card, or the inten-
tions we presented at the
beginning of the show. The
execution was definitely
there, but the context was
a little weaker. It sounded
gorgeous though.

OO0 o0omooom

This card is about ba-
lance and self-fulfillment,
and the song they chose
for it was “For Good” from
“Wicked.” Cannioto and
Thompson sang this song

as a duet, and it was very
playful and chill. It had
more banter than the other
songs did, but it began the
lead up to the more high
energy songs.

00000 O0mMonooo

While “The Hermit” fo-
cuses more on inward re-
flection, “The Magician”
is about outward reflec-
tion and action. It is about
being the change you want
to see in the world and
making things happen.
The song for this card was
“Louder Than Words” from
“Tick, Tick... Boom!” The
song was very much a call
to action, to fight oppres-
sion and cages, and to do
good in the world, not just
for you, but for all.

The song was very
much a call to ac-
tion, to fight oppres-
sion and cages, and
to do good in the
world, not just for
you, but for all.

00000 00000 On00om
Mmoo

When this card was re-
vealed, all the cast laughed,
and we found out why when
we reached this card in the
performance. “The Wheel
of Fortune” is about luck,
karma, and fate. It is about
dealing with what it dealt
to you as you get it, and
fittingly, the song chosen
here was “We Didn’t Start
the Fire” by Billy Joel. This
song was the most high
energy, and focused more
on audience participati-
on than vocal techniques.
As a consequence it was a
little weaker in the singing
aspect, but the dancing
vastly made up for it. The
whole cast was jumping
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about, and near the end of
the song they invited the au-
dience on stage to participate
in a conga line and to jump
around with them. We were
also invited to sing. This high
energy song came at exactly
the right time in the set, as it
hyped the audience back up,
and helped everyone keep up
the energy until the end.

000000 O0mm

A lot of people have pre-
conceived ideas about this
card, but in Tarot, it just
means transformation and
recognition of the thin-
gs that aren’t helping you
anymore. The song for this
card was “When the Chips
Are Down” from “Hadesto-
wn.” It very much channe-
led the recognition aspect
of the card: realizing when
you are at your lowest and
how you must transform
and change to get out of
that situation. Katya Jano-
ver, Cannioto, and Coburn
sang this song, and did a
fun little dance number with
it.

000MO00mM 000oo

This card, similar to “The
Empress” is more feminine.
It deals also with dreams,
shadows, and wonder.
Thompson sang a solo
for this card, with the
song “Wondering” from
“The Bridges of Madison
County.” It was a very re-
flective song, and a little
slower too, but it didn’t feel
too out of place as the se-
cond-to-last song.

0000 00mooo

I believe this card was
possibly the best we could
have had for the last song.
“The Sun” as opposed to
“The Moon” is a very positive
card. It is hopeful, it is ener-
getic, and it is abundance
and optimism all wrapped in
one. The song chosen for this
card was “The Ladies Who
Lunch” from “Company.”
Cannioto sang this song as a
solo and put so much energy
and passion into it. It was a
little more interactive, and
very punchy. The last lines of
the section of song they sang,
were “Everybody rise,” with
full gestures to the audience
on all sides. It was a fantastic
way to end the show, as we
were all already standing and
could then applaud all of the
cast, musicians, and crew.

“Tarot Cabaret” was an
overall fantastic show, and
one I would gladly attend
again, especially because the
order and experience would
change. The Sunday Stages
Theater Group’s production
quality is very high, and I
have no complaints about
any of the voices in the group,
or the choreography. All were
wonderful and high quality
and most importantly, very
fun.

Nave is a member of
the Class of 2029.

Chat Pile’s ‘“Who Loves The Sun’ Is

O0MO0OmMmoooo
SENIOR STAFF

Few bands feel as sonical-
ly reflective of the 2020s as
Chat Pile. On any given song
you will find coal-black hu-
mor, soporific murmurs of
defeat, and pained shrieks of
agony. Since their breakout
album “God’s Country” re-
leased in 2022, I have had my
eye on these guys. I even re-
viewed their last solo record,
“Cool World,” for the Campus
Times when it came out. See-
ing as I was a first-year when
“God’s Country” dropped and
I now walk the hallowed halls
of URochester as a masters
student, it’s fair to say that I
have gotten to see Chat Pile’s
development over the years.
The only thing more shocking
than the excellent quality of
their music is the rapidity of
its release; “Cool World” was
released less than two years
ago, and last October the
band unveiled a collaborative
effort with guitarist Hayden
Pedigo. It is surprising to see
the band back in action so
quickly with a new full-length
album, titled, “Who Loves
The Sun.” What’s even more
surprising is how good it is.

For those unfamiliar, Chat
Pile trades in varying strains
of metal and rock that evoke
the filth and horror of human
suffering. Sludge metal and
noise rock combine with the
melody of gothic rock and the
bounce of “nu metal” to brew
the band’s concoctions. Chat
Pile is replete with both fa-
miliar and new ideas with this
album; Across its 43 minutes,
“Who Loves The Sun” shifts
from tuneful gothic rock
(“Same Rules™) to bludgeon-
ing noise rock (“Influence”)
and the album excels at ev-
erything it tries. The band
still maintains their twisted
sense of humor with some
occasional amusing lyrics —
“It’s time to jerk off under the
stairs again” — providing an
undercurrent of levity to their
mire of loathing,.

Chat Pile trades in
varying strains of
metal and rock that
evoke the filth and

horror of human

suffering.

Opening track “Creature”
reminds us that this is the
Chat Pile we've come to
know: calcified bleakness in
musical form. Some melodic
lead guitar moments are bur-
ied under doomy riffs from
the rhythm guitar and churn-
ing bass as the drums rise to
the occasion, creating a men-
acing groove. The song sports
not one, but two breakdowns,
the band switching gears and
allowing some mosh friend-

Music for the Moment

ly moments amid the gloom.
The lyrics, as always, are
chillingly aware of the mess
humanity is in; “Please don’t
say we couldn’t stop this/And
please don’t feed me all that
bullshit/’Cause this is what
you've always wanted/An
empty world, vast and haunt-
ed.” Lead single “Deep Blue”
laments our descent into Al
hell and social media isola-
tion as vocalist Raygun Busch
intones, “You move deeper
into screens.” It is a lyric that
might feel corny in the hands
of a lesser band, but Busch’s
dead-eyed clarity with which
he delivers each and every
line on this album makes it
serious.

While Chat Pile has
always trafficked

in metal, this song
feels like their most
wholehearted em-
brace of the genre’s
aggression, with
pummeling riffs and
an absolutely de-
mented vocal perfor-
mance from Busch.

Ironically, the most serious
moment of the album is the
song “PEN I S MALL,” an ex-
plosive diatribe against capi-
talism that easily takes the ti-
tle of the band’s heaviest song
to date. While Chat Pile has
always trafficked in metal,
this song feels like their most
wholehearted embrace of the
genre’s aggression, with pum-

meling riffs and an absolutely
demented vocal performance
from Busch. The song lyrical-
ly details his time working as
a maintenance man at a mall.
The song hits a catchy groove
for the prechorus, “Simon
says maybe next time/Simon
says get in the subfloor,” be-
fore switching into a nasty,
cymbal-hammering stomp
as Busch bellows, “This was
mine but the world is full/Of
hallowed halls of degrada-
tion/Hard to think that your
whole life can pass/As a series
of acts of subordination.” The
song collapses in on itself as
it progresses, slowing down
into a shambling breakdown
as audio of a bong hit plays
over the chaos. The song
grinds to a terrifying halt as
it concludes, contrasting its
energetic opening. If nothing
else, please listen to this song.
It is perhaps Chat Pile’s finest
work to date.

Perhaps more than any-
thing, this album excels as
a true mission statement of
Chat Pile’s unique identity in
the music scene. No one re-
ally sounds like them, writes
like them, evokes like them.
There’s something oddly
comforting about their mu-
sic, chaotic and depressing as
it is —perhaps because it is so
point-blank, so acutely aware
of the current moment. The
band is anything but escap-
ist. On closing track “October
All The Time,” Busch paints a
vignette of a world in which
humanity has gone extinct,
and the world moves on, al-

beit in a damaged state from
pollution; “Everything will be
fine/The sun will continue to
shine/Everything will be fine/
October all of the time.” It’s
almost beautiful in a twisted
way, imagining the Earth’s
slow recovery from the stain
of humanity. One can even
imagine an alien visiting our
abandoned planet, listening
to a scratched Chat Pile CD,
and seeing how horrible hu-
mans really could be.

Perhaps more than
anything, this al-
bum excels as a true
mission statement of
Chat Pile’s unique
identity in the music
scene.

Jones is a graduate stu-
dent in the School of Arts
& Sciences.

MARISKELLY /ILLUSTRATIONSEDITOR
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‘Primetime’ Review: Righteousness for Ratings

BY BENJI CUTLER
STAFF WRITER

Released in theaters on
Sept. 25, A24’s “Prime-
time” is a 2026 film that
feels more like a 2000s te-
levision fever dream. Do-
cumentarian Lance Oppen-
heim’s feature film debut,
“Primetime,” follows Chris
Hansen (Robert Pattinson)
and his glorious ascensi-
on and gradual downfall
as the host of Dateline
NBC’s “To Catch a Preda-
tor” (2004—2007). The
reality show exposed adult
men trying to meet up with
children in a sexual setting
by luring them into a home
with hidden cameras, law
enforcement on-site, and a
young adult actor decoying
as a teenager.

The film is specifically set
in 2006, when NBC moved
“To Catch a Predator” to
the highly-viewed 9 p.m.
slot on Thursdays, also
known as “primetime,”
where it is directly compe-
ting against ABC’s hit show
“Lost.” With this new pres-
sure to create higher stakes
and find more shocking
predators to draw more
viewers in, Hansen, Date-
line NBC producer Andie
Bender (Merritt Wever),
and young decoy-actor
Dan Plumb (Skyler Gison-
do) face the ultimate task
of building an Emmy-win-
ning, rating-smashing
phenomenon.

The genius of the film co-
mes from that exact dilem-
ma though; can a show that
is doing “the Lord’s work”

(as is repeated in the film)
truly be considered right-
eous if it is being made
for the wrong reasons? As
the title suggests, “Prime-
time” is all about the be-
hind-the-scenes mayhem
of the show itself and does
not put its focus on the
sensitive topic of the show
whatsoever.

Can a show that is
doing “the Lord’s
work” (as is repeat-
ed in the film) truly
be considered righ-
teous if it is being
made for the wrong
reason?

That focus is a direct pa-
rallel to where Hansen’s
mind is, as the movie exp-
lores his self-centered ob-
session to make the show
bigger and better no mat-
ter the mental or emotio-
nal toll the contents of the
show take on him, his co-
workers, or his family.

Out of any actor that
could have possibly
conveyed such a po-
etically flawed char-
acter so flawlessly,
Robert Pattinson

was the best choice
on this planet.

Out of any actor that
could have possibly con-
veyed such a poetically
flawed character so flaw-
lessly, Robert Pattinson
was the best choice on this

planet. Pattinson embodi-
ed Chris Hansen, not just in
the mind-blowing transfor-
mation into Hansen’s look,
voice, and mannerisms,
but in the contrast between
his on-camera facade and
off-camera instability.
Every second he is on sc-
reen, he demands your at-
tention with sharp comedic
timing and creative deci-
sions in his gestures, line
delivery, and movements.
He truly nails Hansen’s
slow descent into madness
as he realizes the control he
has over the show is falling
out of his hands, oddly fee-
ling just as helpless as the
subjects on his own show.

He truly nails Han-
sen’s slow descent
into madness as he
realizes the control
he has over the show
is falling out of his
hands, oddly feeling
just as helpless as
the subjects on his
own show.

Lance Oppenheim direct-
ed this film like a true vi-
sionary. “Primetime” has a
grainy, weirdly nostalgic,
and unsettling aesthetic
that feels inescapable and
oddly addicting. The color
grading is beautifully in-
tense, the cinematography
is gorgeously precise, and
the score is eerily haunting.
If the general landscape of
cinema in 2026 is descri-
bed as cookie-cutter and
lifeless, this film could not

be farther from that, with
Oppenheim’s style injected
into every frame.

However, that overt style
is matched with a clear dra-
matization of the real-life
events and Hansen. This
strongly upset Hansen
himself, and as such, he
has been vocal about his
thoughts on the film on-
line. Yahoo reports that
Hansen was not involved
in the making of the film,
and when A24 finally asked
him to be involved in the
promotion of the movie, he
declined.

Hansen was not
involved in the mak-
ing of the film, and
when A24 finally
asked him to be in-
volved in the promo-
tion of the movie, he
declined.

According to TMZ, Han-
sen initially claimed that
A24 asked him to “sign
away [his] rights to [his]
name, image, and brand”
as well as his right to take
legal action against A24 in
a “very restrictive agree-
ment.” However, TMZ later
found out that what Han-
sen refused to sign was a
standard non-disclosure
agreement (NDA), which
all early viewers of the film
have to sign solely to en-
sure the movie is not spoi-
led online. Hollywood Re-
porter also explained that
Hansen purchased adver-
tising for his own predator
investigation  streaming

network, TruBlu, that will
play before every screening
of “Primetime.”

Thus, Hansen watched
his own biopic just like any
viewer: at the theaters on
opening night. Right after
exiting the theater, Hansen
reacted on his X stating,
“It was so bizarre and so in
and out of reality ... it was
so detached from reality
or anything I've ever expe-
rienced, then or now, doing
the investigations ... I'm
not sure what the point of
it was.”

With that warning in
mind, “Primetime”
may not be designed
to tell the story of
Hansen and “To
Catch a Predator” in
the most authentic
way possible.

With that warning in
mind, “Primetime” may not
be designed to tell the story
of Hansen and “To Catch a
Predator” in the most aut-
hentic way possible. Howe-
ver, if you're looking for a
surreal experience packed
with energy, color, bizarre-
ly mesmerizing visuals, un-
believable performances,
and layered themes about
the dynamic between me-
dia and morals, “Primeti-
me” is undoubtedly worth
seeing in theaters.

Cutler is a member of
the Class of 2029.
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SPORTS

BY MADDIE UNRUH
SPORTS EDITOR

The URochester Yellow-
jackets played the Tufts Uni-
versity Jumbos Sept. 26, in
a game of field hockey dedi-
cated to Morgan Rodgers, a
former lacrosse player from
Duke University who passed
in 2019 from suicide. The
URochester field hockey
chapter of Morgan’s Message
was there to eliminate the
stigma around mental health
and asking for help when
needed. The Morgan’s Mes-
sage game is always the last
home game in September, to
round out Suicide Prevention
Month.

The URochester
field hockey chapter
of Morgan’s Mes-
sage was there to
eliminate the stig-
ma around mental
health and asking
for help when need-
ed.

The game unfortunately
ended in a 4—1 loss for the

‘Who Are We...” ‘ROC!!’

Yellowjackets, but the game
was action packed regardless
of the score. The first half of
the game was a battle be-
tween the ’Jackets and the
Jumbos for who would get the
first score. Though the Jum-
bos got the overall first goal
from a penalty shot by senior
Defense Claire Casey (23), the
"Jackets scored their first goal
in the second quarter, thanks
to senior Attack Grayson Ho-
nig (14). The equal scoring
ended there.

The Jumbos’ Casey scored

The game unfor-
tunately ended in

a 4—1 loss for the
Yellowjackets, but
the game was action
packed regardless of
the score.

a second goal in the second
quarter, marking the begin-
ning of the story of the rest of
the game. By the end of the
match, the Jumbos had 14
shots on goal, compared to
the 5 from the ’Jackets, but
they had less saves on goal
(1—6). While the semantics
don't matter in comparison
to the scoring plays, knowing

Yellowjackets sucsessfully blocked a penalty shot from the Jumbos. MADDIEUNRUH /SPORTSEDITOR

what went into each strategy
tactic and decision is import-
ant to understand, and adds
depth to the game.

The third quarter was a lot
of back and forth across the
field for the players on both
teams. The Jumbos’ senior
Forward Reagan Malo (17)
scored the third goal for the
team, making the score 3—1.

After a brief two-minute
rest between the third and
fourth quarters, Casey scored
again, bringing the score to
4—1. Though the game ended
in favor of the Jumbos, the
message of the game and the
dedication to Rodgers evened
out the feelings on the field
from the post-game score,
leaving everyone feeling pos-

itively, even with the loss.

The ’Jackets played again
on Sept. 27 at Allegheny Col-
lege, winning with a final
score of 3—0. Their next game
is at Vassar College at 4 p.m.
on Oct. 2, starting the Liberty
League games.

Unruh is a member of
the Class of 2029.

Jackets vs. Herons: Sept. 23

With September being Suicide Prevention month, the 'Jackets debuted their new warmups in solidarity to Mikayla’s Mis-
sion — an organization here at the University of Rochester that aims to end the stigma associated with mental illnesses and

struggles. HALEIGHLAUD / CONTRIBUTING WRITER

BY HALEIGH LAUD
CONTRIBUTING WRITER

The Yellowjackets faced
off against the William
Smith College Herons in
a 1-0 match on Wednes-
day Sept. 23. In honor of
Suicide Prevention Month,
the Yellowjackets donned
their new warmups in sup-
port of Mikayla’s Mission.
The women proudly sport-
ed these warmups in hopes
of spreading mental health
awareness and decreasing
the stigma around asking
for help in times of mental
health emergencies.

In the first half of the
match, the women fought
neck and neck for the first
goal of the night. The Her-
ons maintained control of
the ball for a good major-
ity of the half, but once the
‘Jackets got a hold of it,
there was no stopping them.
In a clean pass from junior
Forward Natalie Santan-
gelo (10), senior Defense/
Midfield Eileen Harvey (27)
made the only goal of the
night. Though the Herons
made quick work of getting
the ball back, they failed to
score as the ’Jackets ended
the first half with top-tier
defense.

The Herons main-
tained control of the
ball for a good ma-
jority of the half, but
once the ’Jackets
got a hold of it, there
was no stopping
them.

In the second half of the
match, the Herons brought
more spirit to the field. The
Herons’ goalie, senior An-
tonia Goerke (1), seemed on
top of her game, blocking
numerous shots from Har-
vey, junior Defense Claudia
Ferreira (30), and senior

Forward Sydney Holmes
(3). Still, the Yellowjackets
fought through increasing
tensions and physicality,
and maintained their own
excellent defense.

The Yellowjackets ended
the match with a win, leav-
ing their perfect 7—o0 record
untouched. The ’Jackets
faced off against Misericor-
dia University Sept 26 end-
ing the match in a 1-1 stale-
mate. The *Jackets play RIT
Sept. 30 at 5 p.m. at Fauver
Stadium.

Laud is a member of
the Class of 2030.
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HUMOR

That’s No Laboratory for
Laser Energetics

BY THOMAS RASCHILLA
PRESENTATIONS CHIEF

That night, I felt a great
disturbance at URoches-
ter, as if millions of voices
cried out in terror and were
suddenly silenced. I woke
up in a not-so-cold sweat
(thank you to whoever de-
cided the First-Year Quad
doesn’t deserve air condi-
tioning), and after looking
around, I noticed a bright-
green light coming in from
my window. It disappeared
as fast as it showed up, so I
just assumed it was a result
of some particularly intoxi-
cated residents of the Fra-
ternity Quad before going
back to sleep.

Upon waking up the next
morning, I couldn’t stop
thinking about that light
and proceeded to dedicate
every minute to research-
ing last night’s phenome-
non while listening to the
“Star Wars” soundtrack.
My exams could wait un-
til after the mystery was
solved. Was the light truly
just a frat party? Or was it
something more superna-
tural, like a bottle of week-
old Mountain Dew? After
hours of research, I found
a headline about recent
donations to URoches-
ter’s Laboratory for Laser
Energetics (LLE). The site
warned that some “routi-
ne tests” had taken place,
including last night. Any
rational person would have
stopped there, satisfied
with that answer. But I had
my tinfoil hat on, so I knew
something else was up.

I infiltrated the LLE un-
der the cover of darkness.

After a shockingly easy
break-in, I began scouring
files to see what was really
going on. The title “URDS-
tar” kept floating around,
but most of the data on
that was blocked off. I tried
to gain access to the files
every way I could, but I
made no progress. Just as I
began to run out of ideas, I
heard some almost cartoo-
nishly-evil cackling coming
from down the hall. Feeling
curious, I crept up to the
door where the sound ori-
ginated, and when I looked
inside, I saw University
President Sarah Mangels-
dorf decked out in a black
robe, sitting on a quite
luxurious office chair in an
otherwise empty room with
a giant window overloo-
king the campus. As if she
could sense it, she called

out to me.

“Come forth, young
Skywalker!” President
Mangelsdorf shouted.

“Or— whatever your name
is!” As I approached her, I
felt a sense of uneasiness
rise in me. “So, you have
uncovered the truth. You
found out that I've been
raising the price of tuition
each year and accepting do-
nations to the LLE so that I
can construct a Death Star
laser to finally show the
University of Richmond
who the real “UR” is! I'm
sick of them always flaun-
ting their copyright, thin-
king they’re better than us.
But no mor —”

“Actually,” T interjected,
“T’hadn’t figured any of that
out whatsoever. I was ho-
nestly kind of stuck on how
to look at some of the mo-
re-hidden files. But thanks,

MARIS KELLY /ILLUSTRATIONSEDITOR

this was way easier.”

“Oh—" the President sig-
hed. “Shit. That was not my
brightest idea. Well, now
that you know this, you
can’t leave. You see, in just
24 hours, you shall witness
the firepower of this fully
armed and OPERATIONAL
battle station! Our first test
shall be upon Pluto. It’s a
dwarf planet, so who really
cares what happens to it?
At last, we will reveal our-
selves to the University of
Richmond. At last, we will
have our revenge!”

“Uh-huh, that makes to-
tal sens — LOOK OVER
THERE!” I then made the
heroic and noble choice of
cowardly running for dear
life, and hoping I didn’t get
vaporized by lightning on
my way out. Thankfully, I
escaped and made it back
to my dorm. The President
never got my name so I've
remained under the radar.
And she was right, no one
cared that Pluto blew up.
(Have you seen any head-
lines about it? Exactly.)
This article is far too im-
portant to be kept under
wraps though, so I implore
everyone reading this to re-
member my tale. Whenever
the LLE gets brought up,
know that the University of
Rochester is dangerously
close to acquiring a weapon
of mass destruction. It’s up
to everyone reading this to
convince the University of
Richmond to give up the
“UR” trademark so that no
actually relevant planets
suffer Pluto’s fate.

Raschilla is a member of
the Class of 2030.

Foodborne
Illnesses Send
Public into Panic

BY GABRIEL JIANG
HUMOR EDITOR

Since last month,
there has been a
reported 67% rise
in the number of
clogged toilets and
exploded stalls, with
the number only
growing higher.

With the rising risks of
foodborne illness, the pub-
lic continues to grow more
anxious about their own
dinners. Since last month,
there has been a reported
67% rise in the number of
clogged toilets and explo-
ded stalls, with the number
only growing higher. To
minimize risks, many wor-
ried citizens have reported
taking a sample from their
meals every time and chec-
king it under a microscope
for any microbes. One such
citizen reported that if they
saw anything moving, they
would proceed to blast their
food with UV radiation for
20 minutes on 203°C heat
before quarantining it for
two weeks. Many people
have said that it’s all be-
come normal practice pri-
or to each meal, calling it
the CCP (Common Caution
Practice, not to be confu-
sed with the Chinese Com-
munist Party).

Since the start of us-
ing the CCP on food
from the Pit, there
has been a discovery
of 15 new strains of
microbes.

Still, with growing con-
cerns over food poisoning,
some have even opted out
of eating entirely. A group
of people sitting outside
the Campus Times office
have said that they “haven’t
eaten for two months.” Ad-

GABRIEL JJANG/HUMOREDITOR
ditionally, since the start of
using the CCP on food from
the Pit, there has been a
discovery of 15 new strains
of microbes.

To address the con-
cerns, RFK Jr. put
out a statement to
reassure the pub-
lic that foodborne
illnesses are there
to add flavor to the
food and make it an
unforgettable expe-
rience.

To address the concerns,
RFK Jr. put out a state-
ment to reassure the pub-
lic that foodborne illnesses
are there to add flavor to
the food and make it an un-
forgettable experience. His
statement goes on further
to say that these “flavors
build a person’s charac-
ter” and that he “enjoys the
new experience.” There are
ongoing efforts to try and
see if RFK Jr. would like
to elaborate, but he seems
to be preoccupied with so-
mething, and he hasn’t left
the bathroom in a couple
hours.

Jiang is a member of
the Class of 2028.
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Mascot Mishaps

BY BUG CARTWRIGHT
STAFF WRITER

My Fridge Molded Over During Summer Break

BY LEN LAN
HUMOR EDITOR

Yeah, I know, I'm an
idiot. You don’t have to tell
me twice, because I alrea-
dy paid a moldy-fridge fine
from the storage place I got
it from. You’d think that
they’d be the one to pay me
for my fridge molding over,
but you know how storage
companies work. They’ll
charge you for everything,
from the boxes and buying
the locks to the “yeah ...
you just look like you have
money” fee. I bet if there
was a break-in at the sto-
rage unit, they’d probably
charge me a “burglar” fee
as well.

“It smelled of a geri-
atric hospital and
old socks.”

Actually, I wouldn’t even
be surprised if there was
a break-in at the storage
unit. Last month, I pulled
up in my ratty ol’ 2013 To-
yota Corolla, just strolled
in, and they didn’t even
check for my damn ID!
The condition of the sto-
rage unit I rented was also
horrendous. It smelled of
a geriatric hospital and
old socks. When I lugged

my fridge out, my fingers
touched something slime-y
on the sides. I immediately
pulled back in shock, and
the fridge slipped from my
hands, landing on the floor
with a CLUNK! The door to
the fridge sprung open like
a broken faucet. A green

LENLAN/HUMOREDITOR
DORAWU/STAFFILLUSTRATOR

fog poured out onto the
floor, mixing with the smell
of dirty laundry.

Shit. I had just opened
Pandora’s box.

There was moss covering
every inch of the inside.
Vines hanging from the

shelves. A moist and fleshy
sludge started to ooze out.
As I took a step closer, I no-
ticed things moving among
the greenery. All kinds of
organisms. An insect fused
with moving human hairs
on its back was injecting its
larvae into the green slud-
ge. There was a white worm
that sort of looked like an
alien sperm, weaving along
the moss floor. Even the
flora didn’t look normal —
it seemed to stick to wha-
tever touched it (or whate-
ver it touched). There was
a whole ecosystem in here!
New plants, new species,
all in my own fridge!

“There was a whole
ecosystem in here!”

I knew what I had to do.
I kept it safe in my dorm —
secretly, of course. My fel-
low suitemates are getting
more and more suspicious
of the smell emanating
from my room, but my re-
search is still ongoing. At
this point, I've document-
ed over 50 different and
unique species. I can’t have
anyone destroying (or even
knowing about) this frid-
ge. It is no longer simply
a means to store my open
cans of Budweiser. No. It
has become so much more

than that. I've become
much more than that. This
wonderful ecosystem that
birthed itself is my respon-
sibility now. I'm like a god,
watching over his earthly
domain.

“Some day, my
beautiful creatures
will evolve into new
life and replace hu-
mankind as a spe-
cies.”

Perhaps this is my new
purpose. To be the creator
of a new world and bring
justice and peace to this
one. Some day, my beau-
tiful creatures will evolve
into new life and replace
humankind as a species.
But for now, just to mask
the smell, I’ll tell my room-
mates I'm simply a boy
going through second pu-
berty.

Lan is a member of
the Class of 2029.
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BY CALEB OSHINSKY
STAFF PUZZLER

BY JULIEN DIAMOND
CONTRIBUTING PUZZLER

ACROSS
1 Garden entrance
5 Peel
9 Monastery figure
14 Raison d’
15"Step___ V7
16 Private, multiplayer
Minecraft server
17 Wilson who says "wow”
18 Young state?
19 B-girl?
20 *Weekly dinner tradition
featuring cheese-stuffed
pasta squares
23 Be in Kiibler-Ross’s five
stages
24 "I'm out”
25 Dr. of hip-hop
28 Mononymous “Only
Time”
singer
31 Improvised, musically
33 *Terminate a network
print
job directly at the machine
36 Taiwanese laptop brand
38 Take care of loose ends?
39 Routes

pull on ... or a literal
description of what’s in 20-,
33-, and 40-Across

58 ”Aladdin” adversary

61 Pitcher’s aim?

62 Pink-masked Brawl Stars
character released in 2017
63 Skateboarding 101 trick

64 Foul smell

65 Happily after
66 People conquered by
Julius

Caesar in the 1st century
BCE

67 Plural follower of kid or
cat

68 1D’s mathematician’s
subject of interest

DOWN

1 Maestro Solti or
mathematician Cantor

2 Ukraine, vis-a-vis Russia
3 Fountain making over $1
million each year from
coins

4 First word in a children’s

rhyme

Inner Voices

15

18

conductor

11 Segment of time on a
musical score

12 Antiquated

13 "Didn’t need to know
that!”

33 Like a variable in the
leading term of a degree
three polynomial

34 Abbreviation ironically
referenced in the title of a
piece taking 639 years to

49 Welles who once
accidentally convinced
radio listeners of an
ongoing Martian invasion
51 Gives a 50-across

52 Scalawag

M 21 It takes the cake? complete, in one 53 Wading bird
?r?anrggtsel; delegated by a 151 aCtgmposer of 21943 so- 22 II;ita S?réillwic_h perIfJormanclelz Host ] 15\/? Peter and Paul, but not
3 o . . . . 25 Key of Chopin’s 35 Late-night host Jay ary
?}?eSyrlan city situated on g:lrze;lzlrcled item in this ”Ralin (Cih‘op 3 6 How not to leave the 55 ”Pro{ect Mary”
. Prelude” oor 56 "Voila!”
zs;gklﬁl?;dist Chomsky ? 5}1{()1;(15(1;(; Out” director 26 Count (Ol-l) to your dorm room 57 Al___7, with Tung
X 27 Breyers rival 37 One and only Tung
47 Bolshevik Johnson .
” ” - 29 Creature of Sherpa 41 Eversible shapes, as Tung Sahur or Tralalero
48 "The Sopranos” network 8 Weber’s "The Protestant folklore demonstrated in the 1 Tralala as examples
50 What a student might __ and the Spirit of S imation "Outside I 994 8 Refresh P
receive parked in a "Dean Capitalism” 32 ”2\1/1\:5 evtfl}ll)at a cute arznIB;llflclionhea;1 ns(iofllen > Pieé e ,r?lsoglg o
of Research” spot 9 Antiquated geer"’ ’ :3 Has s‘iv nificance g?) Winter malad
55 What sentimental songs 10 Thing kept by 1D’s for eéca’lmple 44 Kuwai%i bigwig Y
The answers to this crossword can be found on page 7.
Fall Favorites
BY ELENA BACHMANN BY JO ANDERSON BY KATE STOUT 55 Pumpkin desserts ments
PUBLISHER CONTRIBUTING PUZZLER CULTURE EDITOR 56 When meeting new 24 Some dadaist works
people, 25 Domino dots
e — T T they’re important to go over 29 Feature shared by lady-
57 With 23A, the Campus bugs,
1 5 T3 Times, e.g. cows, and dalmatians
61 For fear that 30”__ like___ like boys
v 18 o 62”7 little silhouetto ofa do,”
R - man” doubled word in song lyric
63 "Look atme, 32 Shiba__
23 |24 |25 26 27 helpless 33 Video shooter, for short
...” (opening to "Misty”) 34 Family
* * * 64 Rough figs. 37 Audio/visual production
31 32 |33 |34 65 ”_ ﬁghtin’ words!” awards
66 *With 15A, the field of 38 One might text this if
35 36 7 8 39 listeners one gets lost in they’re tickled
— S 39 Indefinite article + 60D
DOWN 40 Creative creators
a4 |45 % 1 Hand holder? 41 Instruments for Vance
2 Constrictor Joy
v R I o 3 Big name in chips and (for short)
5 55 5t pretzels 42 2016 documentary about
- 4 A certain banana remnant J.
55 56 57 |58 [s9  [60 5 Calla lily, commonly Cole’s "Neighbors” album
- - - 6 Julie of the “Before” film 43 Metalloid mistaken for
trilogy medicine in the 19th
e 3 3 7 Potato pancake century
8 Actor Elba 44 Stork’s offerings
ACROSS 19 Inks 37 Me when I figure out 9 The British, Mr. 45 Newton said objects __
1 Good grade + part of a 20 *Where gourds grow TripShot 10 Start th.e first draft? MILStay"' ,
compliment sandwich 23 See 57A 40 *They go "crunch” under 1% With a little help frommy 47 *Canada’s leaf
5 Improvise 26 Word on a Ouija board your feet! friends 48 One seasonally neutral
10 Singer Turner 27 Terse farewell 44 Sounds from pounds 12 Fancy __ feathered boa Monster Mash
14 IRA variety 28 Edvard __ ”"Hall of the 46 Some red wines 1 .. 49 },\Iapolt?on I?d one
15 "The Cloister and the Mountain King” 47 2010s nail polish trend ~ One of her many maximalist 50 "I call'em likeI___
Hearth” author Charles 30”___ Anatomy” 48 in ”apple” accessories ” 53 Cable-._ sweater
16 Neither a solid nor a 31 *What got Eve in trouble 51 German steel city, or 13 "Steady ___ goes 54 Those, in Spanish
liquid 35 A slithery snake might what 21 Egg on 5 58 Mopdy pyeﬁx
17 See 66A say they eat there 22 Movies full of hot shots? 59 Allisfarinloveand
18 Prefix with sonic or violet 36 Broadcasting 52 *One biting blow 23 Famous golf tourna- 60 On the W-2 form

The answers to this crossword can be found on page 7.



